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TECHNICAL, NOTE

Research Publications has set ifself the highest standards in the
field of archivally-permanent library microfilming.  Our
microfilm publications conform to the recommendations of the
guides to good microfilming and micropublishing practice and meet
the standards established by the Association for Information and
Image Management (AIIM) and the American Natioé%l Standards

Institute (ANSI).

Attention should be drawn to the nature of the original material.
?rinted. material and manuscript documents within the British
Library sometimes consist of articles, records, and
correspondence’ printed or written with a variety of inks and pens
and on paper which has become discoloured or stained which
renders the original document difficult to read. Occasionally
volumes have been tightly bound and this leads to text 1loss.
These original characteristics present difficulties of image and
contrast which stringent tests and camera alterations cannot
entirely overcome. Every effort has been made to minimise these
~difficulties though there are some pages which have proved
impossible to reproduce satisfactorily. Conscious of this we
have chosen to include these pages in order to make available

the complete volumes, bundle, or file.
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PUBLISHER'S NOTE

It was the end of the eighteenth century which saw the flowering
of the neo-classical style, the continuing supremacy of opera,
with both comic and serious opera retaining huge popularity in
Italy, and the rise of instrumental and orchestral works, in the
shadow of two great musical genii, Mozart and Rossini.

This section of our programme is fully representative of all
these forms, and shows a very high quality cross-section of
musical work in this remarkable period. ry

As before, opera dominates the Italian collection at the British
Library. The Neapolitan opera buffa retained its popularity and
scope, and in the hands of Piccini, Paisiello, Anfossi, Guglielmi
and Cimarosa it came to represent the cream of Italian music.

Opera buffa manuscripts abound in this programme, with Piccini’s
I Stravaganti (Naples, autograph, 1761) and Donna Vana (Naples,
1764) among 8 manuscripts by him.

One of the most prolific and successful composers, with over 80
operas, 25 here in manuscript scores, was Giovanni Paisiello
(1740-1816) . Paisiello’s early period, 1766-76 is best
represented by his opera buffa, especially in his collaborations
with the Neapolitan librettist Giambattista Lorenzi. Among these
operas we have the score of L‘’idolo chinese, 1767 at
Add.Ms.16086. Paisiello spent some time composing at the Russian
court of Catherine II, where:language problems impelled him to
refine the expressive qualities of his music, producing works
reminiscent of Mozart, in Il Re Teodoro, Vienna, 1784
(Add.Ms.16076-8) and Il Barbiere di Seviglia, 1783,
(Add.Ms.16079). The opera which exemplifies eighteenth century
sentimental comedy is his Nina, o sia la pazza per amore, 1789,
at Add.Ms.16092.

In his tragic/heroic operas, Paisiello was among those trying to
remove the singers’ opportunities for lengthy cadenzas and
vocalisations which digressed and distracted from the plot and
structure. His Elfrida (1792, text by Calzabigi, at Add.
Ms.32068), is unusual in allocating all solo songs to the
principal characters.
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Other masters of the comic opera form were:

Pasquale Anfossi (1727-97) who wrote over 60 operas and a large
corpus of church music. We publish here manuscripts of 7 operas
and a volume of mass settings. (Add.Ms.14174).

Pietro Carlo Guglielmi (1763-1817) was primarily a composer of
comic opera and sacred works. Perhaps more impressive than hie
comic works, is his oratorio La Distruzzione di Gerusalemme, at
Add.Ms.16021. :

Domenico Cimarosa (1749-1801) was a pupil of Piccini, best known
for his comic operas. By the mid 1780s he was established as one
of the most popular opera composers on a national and
international level. Among the 31 Cimarosa manuscripts here, we
have: '

- a part autograph manuscript of Il Credulo Deluso, Naples,
1786, at Add.Ms.16001. ‘

- 1l convito di Massimo, Venice, 1782, at Add.Msk§5994.

— I1 Matrimonio Segreto, after Colman and Garrick¥s
The Clandestine Marriage, Vienna, 1792 at Add.Ms.16003-4.

~ 4 copies and one arrangement of Gli orazi ed i Curazi,
Venice, 1797.

At the centre of Italian operatic life by the early nineteenth
century however, was one man whose fame and accomplishment were
to overshadow Paisiello and Cimarosa completely - Gioachino
Rossini (1792-1868). Not until Verdi was his supremacy to be
challenged.

Rossini came to the fore as a composer in the yYears 1810-15, when
Italian opera was in decline, with the Neapolitan buffa tradition
waning and the conventions of opera seria outmoded by Mozart's
tonal sophistication. For some critics these early works are
Rossini’s best, and for Stendhal, Tancredi (1812) (manuscript at
Egerton 2501, and an 1813 copy at Egerton 2502) is an apotheosis
of the freshness which it shows. The melodic beauty of Demetrio
e Polibio, his first opera, 1812, at Egerton 2499, are also
refreshing after the familiar later works, and this collection
offers a rare opportunity to study these early works of a major
composer.

This section of the programme is remarkable however for the huge
increase in the number and range of chamber and orchestral works
alongside the opera scores.

With the increasing range and sophistication of instruments
available to composers by the early 1800s and the classical style
well established we begin to see an increasing demand for
instrumental works.
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Chamber music and in particular, string quartets were becoming
popular by the 1800s, and we offer here manuscripts by Paisiello
(Egerton 2966-8) and Dragonetti, whose autograph string quartets
are at Add.Mss.17727-30. String works also include 12 string
duets by F. Giardini at Add.Mss.31695-6; trio sonatas by Lidarti
at Add.Ms.32316; Giardini’s autograph string trio of 1792 at
Add.Ms.57538 and quartets at Royal Music 17.c.2 and 2l.c.1-4. -

Solo instrumental sonatas and pieces include:

- an autograph manuscript of pieces for solo double bass by
Dragonetti at Add.Ms.17726.

- Clementi sonatas at Add.Ms.29294.

- Violin studies by Pidella Camera, at Add.Ms.31312-3.

- Cello sonatas by Dell’ Abaco, at Add.Ms.31528.

The solo, classical concerto had also taken over from the
concerto grosso of the baroque by this period, and we have
examples here of this new form in: ‘

- concertos for double bass by Cimador and Moncenig@ at
Add.Ms.17834.

- an autograph violin concerto by Viotti at Add.Ms.28970.

- a bassoon concerto by F.A. Rosetti at Add.Ms.47894.

- violin concertos by Giardini at Royal Music 21l.a.14.

The classical symphony too is present, with examples here by A.
Rosetti at Royal Music 21.b.9-13.

Antonio Salieri, Mozart’s great "rival" was a bridge figure in
many ways between the Viennese tradition of Gluck and Grassmann,
the Paris opera of the 17808 and his pupils, who included
Beethoven, Schubert and Liszt. He is represented here in
manuscript opera scores for his Axur, Re d’Ormus (a tragi-comedy,
Vienna, 1788 at Add.Ms.16118) La Secchia Rapita (opera buffa,
Vienna, 1772, Add.Ms.16119); Palmira, Regina di Persia (Vienna,
1795, Add.Ms.22270 and Royal Music 23.b.4-6).
» .

The programme is accompanied by a hard copy guide giving full
contents of reels, and descriptive catalogue entries for each
manuscript taken from the British Library catalogues.
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Section D: ¢.1770-1820

Part One: Manuscripts from the Egerton Collection and
Additional Manuscripts 14144-16021.

CONTENTS OF REELS

B
Egerton Manuscripts
REEL ONE
2450 Zingarelli, Baii, P. Guglielmi. Early 19th
century copy.
2489-2491 Piccini. La Donna Vana. Late 18th century copy.
REEL TWO
2495, 2496 Winter. I1 Ratto di Proserpina.
2499 Rossini. Demetrio e Polibio. Early 19th century
copy . '
REEL THREE
2500 Rossini. Demetrio e Polibio. Early 19th century
, copy .
2501 Rossini. Tancredi (1812). Early 19th century
copy .
2502 Rossini. Tancredi (1813). Early 19th century

copy.
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REEL FOUR
2503, 2504 Rossini. Elisabetta Regina d’Inghilterra (1815).
. Early 19th century copy.
2508 Paer. Fuorusciti (1800) c.1800 copy.
REEL FIVE
2509 Paer. Fuorusciti (1800) c.1800 copy.
2510 Paisiello. L‘’Amor Contrastato (1788). Late 18th
century copy.
REEL SIX |
| A
2511 Paisiello. L’Amor Contrastato (1788). Late 18th
century copy.
2566 F. Dentici. Heu Mihi. Motet.
2966-2968 Paisiello, etc. String Quartets (3 parts).
Stowe Manuscripts
1083 . -.Italian Song.. Anon. 1776.
Additional Manuscripts
14144 Zingarelli. ? Autograph. Motets. 18th - 19th
century.
REEL SEVEN
14145 De Orchis. Autograph. Motets. 1783.
14146 De Orchis. Autograph. Motets. 1783.

14147 De Orchis. Autograph. Oratorios. 1755.



CONTENTS OF REELS

REEL EIGHT

14174 Anfossi. Masses. Early 19th century.

14175 ’ Ferrari. Autograph. Cantatas, etc.
century.

REEL NINE

14192 Monopoli. Motet.

14195 Perti, Sarti, etc. Motets, etc.

14198 Anon. Mass, Motet.

14199 Anon. Requiem.

14200 Anon. Motets, etc. A

REEL TEN

14202 Anon. Introiti.

14221 Cimarosa, Liquori. Arias.

14224 Cafaro, Piccini, etc. Opera Extracts.

14233 Anon. Opefé Extracts.

REEL ELEVEN

14234 Anon.
15981, 15982 Anfossi.
REEL TWELVE

15983 Anfossi.
15984 Anfossi.
15985 Anfossi.

Opera Extracts.

L’'Avaro (2 copies).

Artigiani.

Ninive Conversa (Part 1).

IL.,a Finta Giardiniera.

Late

18t!
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REEL THIRTEEN

~-15986 Anfossi. La Finta Giardiniera.

15988, 159%9 Bianchi. Il Chinese in Italia.

REEL FOURTEEN

15990 Bianchi. La Vendetta di Nino.

15991 Bianchi. La Merope.

REEL FIFTEEN

15994 Cimarosa. Il Convito di Massimo.

Iy

15995 Cimarosa. L‘'Impressario in Anqustie.

REEL SIXTEEN

15996 Cimarosa. L’Assalonne.
15997 Cimarosa. Penelope.

REEIL SEVENTEEN

15998 Cimarosa. Le Astuzie Femminili.

15999 Cimarosa. Artemisia.

REEL EIGHTEEN

16000 Cimarosa. L’Olimpiade.

16001 Cimarosa. Autograph. Credulo Deluso.




CONTENTS OF REELS

REEL NINETEEN

16002 Cimarosa.
16003 °* Cimarosa.
REEL TWENTY

16004 Cimarosa.
16005 Cimarosa.
REEL TWENTY ONE

16006 Cimarosa.
16007 Cimarosa.
REEL TWENTY TWO

16008 Cimarosa.
16009 Farinelli.
16010

REEL TWENTY THREE

16011 Farinelli.
16012 Farinelli.
16013 Farinelli.

REEL TWENTY FOUR

16016 Gnecco.
16017 Gnecco.
16021

Nemici Generosi.

Il Matrimonio Segreto (1793 version)

Il Matrimonio Segreto (1793 version)

Due Barone.

Le Donne Rivali.

&

Li Orazi e Curiazi.

Li Orazi e Curiazi (later version).

Farinelli.

La Tragedia Finisce in Comedia.

Odoardo e Carlotta.

L'Anetta.

La Pamella.

Teresa e Claudio.

Carolina e Filandro.

La Prova Dell’

Opera.

P.C. Guglielmi.

La Distruzzione di Gerusalemme




